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ON  FREE  PUBLIC  VIEW 

AT  THE  AMERICAN  ART  GALLERIES 

MADISON  SQUARE  SOUTH,  NEW  YORK 

FROM  iVIONDAY,  MAY  4th 
UNTIL  THE  DATE  OE  SALE,  INCLUSIVE 


RARE  OLD 

JAPANESE  COLOR  PRINTS 

AND 

PAINTINGS  BY  JAPAN’S  MODERN  MASTERS 

THE  COLLECTION  OF 

MR.  J.  B.  MILLET 

OF  BOSTON 


TO  BE  SOLD 

AT  UNRESTRICTED  PUBLIC  SALE 

ON  FRIDAY  AFTERNOON  AND  EVENING 
MAY  8th,  1914 

AT  3 O’CLOCK  AND  8.15  O’CLOCK 


O R 1914 


CATALOGUE 


OF 

A PRIVATE  COLLECTION  OF 

RARE  OLD 

JAPANESE  COLOR  PRINTS 
AND  DRAWINGS 

AND 

PAINTINGS  BY  JAPAN’S  MODERN 
MASTERS 

THE  PROPERTY  OF 

MR.  J.  B.  MILLET 

OF  BOSTON 

TO  BE  SOLD  AT  UNRESTRICTED  PUBLIC  SALE 
ON  THE  DATE  HEREIN  STATED 


THE  SALE  WILL  BE  CONDUCTED  BY 

MR.  THOMAS  E.  KIRBY 
OF  THE 


AMERICAN  ART  ASSOCIATION,  Managers 

MADISON  SQUARE  SOUTH 
NEW  YORK 
1914 


THE  AMERICAN  ART  ASSOCIATION 
DESIGNS  ITS  CATALOGUES  AND  DIRECTS 
ALL  DETAILS  OF  ILLUSTRATION 
TEXT  AND  TYPOGRAPHY 


PREFATORY  NOTE 


JAPANESE  COLOR  PRINTS,  OR  “UKIYO-YE” 

Captain  F.  Brinkley,  in  his  authoritative  work  on 
Japanese  art,  says:  “From  the  end  of  the  sixteenth  century, 
tlie  actor,  the  courtesan  and  the  danseuse  began  to  occupy 
an  unprecedented  place  in  everyday  life.  iNIatahei  caught 
the  first  note  of  this  innovation  and  fixed  it  pictorially  with 
wonderful  fidelity.  ...  To  Harunobu  belongs  the  credit 
of  having  inaugurated  a new  and  almost  final  departure  in 
Japanese  chromo-xylography.  He  abandoned  the  draw- 
ing of  actors  and  set  himself  to  design  pictures  of  ladies 
and  gentlemen  amid  the  luxuries  of  their  lives  and  the  re- 
finements of  their  pastimes.  Furthermore,  he  included  back- 
grounds in  his  scheme,  multiplied  the  number  of  blocks  so  as 
to  produce  a variety  of  tints  and  added  embossing.  In  the 
same  category  with  Harunobu  are  Koriusai,  Shunman, 
Kiyonaga,  Shunsho,  Yeishi,  Utamaro,  Toyokuni,  Hokusai, 
Hokkei  and  Hiroshige. 

“They  cover  a space  of  1750  to  1850,  just  a century. 
After  Hiroshige,  whose  landscapes  are  among  the  finest 
specimens  of  chromo-xylography,  nothing  good  was  pro- 
duced.” 

This  collection  contains  nearly  three  hundred  examples 
of  the  work  of  many  of  the  famous  artists  of  old  Japan.  In 
addition  to  the  oi'dinary-sized  prints  there  are  over  one 
hundred  small  prints  called  “Surimono.” 

Edward  F.  Strange  in  his  monograph  on  Hokusai,  when 
speaking  of  Surimono,  says:  “This  class  of  colour-printing 
is,  it  may  be  noted,  of  a quite  jiersonal  nature.  They  were 


made  for  particular  occasions,  such  as  the  New  Year,  to 
announce  the  birtli  of  a son,  a cliange  of  name,  or  such-like 
occurrence  calling  for  congratulations ; and  were  often, 
though  not  always,  issued  by  the  artist  as  gifts,  or  supplied 
by  him  to  a friend  for  that  purpose.  Thus  one  does  not  find 
on  them  the  mark  of  a publisher.  They  seem  to  have  been 
generally  produced  without  any  consideration  for  the  exi- 
gencies of  commerce;  and,  in  spite  of  a somewhat  restricted 
traditional  treatment,  they  consequcnth"  reflect  the  designer’s 
taste  in  a very  marked  degree.  IMoreover,  it  is  in  Surimono 
that  we  see  the  technique  of  colour-printing  at  its  best.  On 
them  was  lavished  all  the  skill  of  the  colourist  and  of  the 
printer.  Niceties  of  enrichment  by  what  may  be  called  blind 
tooling  (gaufrage),  the  use  of  metallic  powders,  and  every 
daintiness  and  refinement  of  colour,  take  the  place  of  the 
broader  effects  of  the  larger  prints.  They  are  miniatures 
in  every  sense  of  the  word,  with  an  added  charm  of  sentiment, 
which,  however  difficult  for  a European  to  realise,  must  still 
be  allowed  for  in  measuring  their  intrinsic  value  as  works 
of  art.  Almost  always  they  arc  allusive  in  subject,  com- 
posed with  symbols  of  good  omen  carefully  chosen  with  the 
particular  occasion  in  view.  . . . Among  the  many  artists 
who,  dui’ing  the  seventy-odd  years  that  the  fashion  obtaineel 
in  Japan,  gave  their  attention  to  work  of  this  kind,  Hokusai 
is  easily  pre-eminent ; and  next  to  him  come  his  pupils, 
Gakutei,  Hokkei,  Hokuha.” 


CONDITIONS  OF  SALE 


1.  Any  bid  which  is  merely  a nominal  or  fractional  advance 
may  be  rejected  by  the  auctioneer,  if,  in  his  judgment,  such  bid 
would  be  likely  to  affect  the  sale  injuriously. 

2.  The  highest  bidder  shall  be  the  buyer,  and  if  any  dispute 
arise  between  two  or  more  bidders,  the  auctioneer  shall  either  de- 
cide the  same  or  put  up  for  re-sale  the  lot  so  in  dispute. 

3.  Payment  shall  be  made  of  all  or  such  part  of  the  purchase 
money  as  may  be  required,  and  the  names  and  addresses  of  the 
purchasers  shall  be  given  immediately  on  the  sale  of  every  lot,  in 
default  of  which  the  lot  so  purchased  shall  be  immediately  put  up 
again  and  re-sold. 

Payment  of  that  part  of  the  purchase  money  not  made  at  the 
time  of  sale  shall  be  made  within  ten  days  thereafter,  in  default  of 
which  the  undersigned  may  either  continue  to  hold  the  lots  at  the 
risk  of  the  purchaser  and  take  such  action  as  may  be  necessary 
for  the  enforcement  of  the  sale,  or  may  at  public  or  private  sale, 
and  without  other  than  this  notice,  re-sell  the  lots  for  the  benefit 
of  such  purchaser,  and  the  deficiency  (if  any)  arising  from  such 
re-sale  shall  be  a charge  against  such  purchaser. 

4.  Delivery  of  any  purchase  will  be  made  only  upon  pay- 
ment of  the  total  amount  due  for  all  purchases  at  the  sale. 

Deliveries  will  be  made  on  sales  days  between  the  hours  of  9 
A.  M.  and  1 P.  M.,  and  on  other  days — except  holidays — be- 
tween the  hours  of  9 A.  M.  and  5 P.  M. 

Delivery  of  any  purchase  will  be  made  only  at  the  American 
Art  Galleries,  or  other  place  of  sale,  as  the  case  may  be,  and 
only  on  presenting  the  bill  of  purchase. 

Delivery  may  be  made,  at  the  discretion  of  the  Association, 
of  any  purchase  during  the  session  of  the  sale  at  which  it  was  sold. 

5.  Shipping,  boxing  or  wrapping  of  purchases  is  a business 
in  which  the  Association  is  in  no  wise  engaged,  and  will  not  be 
performed  by  the  Association  for  purchasers.  The  Association 
will,  however,  afford  to  purchasers  every  facility  for  employing  at 
current  and  reasonable  rates  carriers  and  packers;  doing  so,  how- 
ever, without  any  assumption  of  responsibility  on  its  part  for  the 
acts  and  charges  of  the  parties  engaged  for  such  service. 

6.  Storage  of  any  purchase  shall  be  at  the  sole  risk  of  the 
purchaser.  Title  passes  upon  the  fall  of  the  auctioneer’s  hammer, 
and  thereafter,  while  the  Association  will  exercise  due  caution  in 
caring  for  and  delivering  such  purchase,  it  will  not  hold  itself 
responsible  if  such  purchase  be  lost,  stolen,  damaged  or  destroyed. 


Storage  charges  will  be  made  upon  all  purchases  not  removed 
within  ten  days  from  the  date  of  the  sale  thereof. 

7.  Guarantee  is  not  made  either  by  the  owner  or  the  Asso- 
ciation of  the  correctness  of  the  description,  genuineness  or  au- 
thenticity of  anj'  lot,  and  no  sale  will  be  set  aside  on  account  of 
any  incorrectness,  error  of  cataloguing,  or  any  imperfection  not 
noted.  Every  lot  is  on  public  exhibition  one  or  more  days  prior 
to  its  sale,  after  which  it  is  sold  “as  is”  and  without  recourse. 

The  Association  exercises  great  care  to  catalogue  every  lot 
correctly,  and  will  give  consideration  to  the  opinion  of  any  trust- 
worthy expert  to  the  effect  that  any  lot  has  been  incorrectly 
catalogued,  and,  in  its  judgment,  may  either  sell  the  lot  as  cata- 
logued or  make  mention  of  the  opinion  of  such  expert,  who  thereby 
would  become  responsible  for  such  damage  as  might  result  were 
his  opinion  without  proper  foundation. 

SPECIAL  NOTICE 

Buying  or  bidding  by  the  Association  for  responsible  parties 
on  orders  transmitted  to  it  by  mail,  telegraph  or  telephone,  will 
be  faithfully  attended  to  without  charge  or  commission.  Any 
purchase  so  made  will  be  subject  to  the  above  Conditions  of  Sale, 
which  cannot  in  any  manner  be  modified.  The  Association,  how- 
ever, in  the  event  of  making  a purchase  of  a lot  consisting  of 
one  or  more  books  for  a purchaser  who  has  not,  through  himself 
or  his  agent,  been  present  at  the  exhibition  or  sale,  will  permit 
such  lot  to  be  returned  within  ten  days  from  the  date  of  sale, 
and  the  purchase  money  will  be  returned,  if  the  lot  in  any 
material  manner  differs  from  its  catalogue  description. 

Orders  for  execution  by  the  Association  should  be  written 
and  given  with  such  plainness  as  to  leave  no  room  for  misunder- 
standing. Xot  only  should  the  lot  number  be  given,  but  also  the 
title,  and  bids  should  be  stated  to  be  so  much  for  the  lot,  and 
when  the  lot  consists  of  one  or  more  volumes  of  books  or  objects 
of  art,  the  bid  per  volume  or  piece  should  also  be  stated.  If  the 
one  transmitting  the  order  is  unknown  to  the  Association,  a de- 
posit should  be  sent  or  reference  submitted.  Shipping  directions 
should  also  be  given. 

Priced  copies  of  the  catalogue  of  any  sale,  or  any  session 
thereof,  will  be  furnished  by  the  Association  at  a reasonable 
ciiargc. 

AMERICAN  ART  ASSOCIATION, 

.\merican  Art  Galleries, 

Madison  Square  South, 

New  York  City. 


CATALOGUE 


AFTERNOON  SALE 


FRIDAY,  MAY  8,  1914 

AT  THE  AMERICAN  ART  GALLERIES 

BEGIXXIXG  AT  3.00  o'cLOCK 


JAPANESE  COLOR  PRINTS,  OR  “UKIYO-YE” 

TOYOKUNT 


/ 


1 — Girl  Tryixg  Her  Obi 


3, 


2 — Girl  with  a Sake  C'tp 


3 — Girl  Seated  by  a Chess  Board 


/ 

/CL 


4 — Girl  Receivixg  Presexts 


5 — Fleeixg  frosi  a Thuxderstorm  e 


6 — Waitress  at  the  Well 


/ * ^Iakixg  Pastry 

-- — 

8 — Girl  Yiewixg  Potted  Plax.t^  . // 

^ ‘’T";;^-^Preparatiox  eor  a IVeddixg 

^10 — Girl  Bixdixg  Books  YI/XA^- 

11 — UxDER  the:  Laxterx 


S 

n 


j ool  12 — Two  Girls  ox  a Beach 


LANDSCAPE  BY  HIROSHIGE;  FIGURES  BY 
TOYOKUNI 


’^^13 — Ikegami  Temple 


/? 


l-I — ^’IE^vIXG  ]Maple  Leaves 


t}6 


15 —  Tea  House  Veranda  Yy^^h/0  ■%/'< 

16—  Fuji  prom  Nihombashi 


oO 


6 *- 


IT — Tblmple  Steps  at  Atago  XjL^dJjL^ 

y'l/lJXyO' 


18 — Scene  at  the  Ginger 


19 — Shiba  Temple 


^ 20 — Fuji  from  ^Meguro  Y'V^Too  ' 

^^21 — C’atching  Fireflies  (QyCto  3 oj,^Juiy^CL^iy^ 


, i G 


22 — Fishing  F 


‘"leet  at  Tsuivur^  ■ ^^0-  'f' 


23 — Festivai,  Day 


yvu^. 


O' 


J 6 i 


21 — Looking  at  Plum  Blossom 


■ V 


25 — Looking  at  the 


dry 


3 Peonies  /!r  , KQ.  y~ 


26 — Outing  on  a Beach 


- Xi 


-Temppodzu 


CyiAJx.^ 

/oj  - - — T— - 

^^^28 — Evening  Scene  at  Takan^^^i^VZ^' 

29 — Scene  in  Omori  UIXaU^  3 


d,<yfTyLy 


30 — Temple  Yard  at  ]Meguro 


HIROSHIGE 


31 Fl'JI  FROM  Sagami 

J 32 — Ffji  from  Koganei 
q2.6^£j^3 j — Ffji  beyoxd  the  Rice  Field 

' 31 — Ffji  from  the  Straits  of  Yedo 

, ' , n^Vu>  ■ 

35 — Ffji  from  Ichikokf  Bridge 

38 — Ffji  from  ^Iifra 


/ 0 

38 — Foreixg  the  Oi  River 


YEISEN 


(Tliis  artist  took  many  of  his  motives  from  tlie  life  of  the  demi- 
monde.) 

39— A Belle  axd  Her  Rival  iA, 


YOSHIBUXE 

40 — Girl  at  Temple  Stoxe  Well 


L/  ^ “ 


YEISEX 


41 — Sixgle  Figure  with  Samosex 


UXKXOWX 


42 — Table  of  Coxtexts  ix  Color 


I.  u 


SHIGEXOBU  (SOX-IX-LAW  OF  HOKUSAI) 

(An  eccentric  genius  wlio  became  one  of  Hokusai’s  private  pupils. 
His  Suriniono  are  distinguished  for  their  beauty  of  color  and  accuracy 
in  figure  drawing.  He  married  Hokusai’s  daughter,  who  was  also  an 
artist  of  ability.) 


o 43 — SuRiMOxo  : Girl 


44 — SrRiJioxo:  Listexixg  to  the 


yVin^-%% 

AT  THE  Bath  \J  (j 


V ^ 


i,-0 


45 — Serijioxo  : Two  Figures  ox  the  B.vxk  of  the  Sumid.\ 
KUMSADA 

46' — Actor  ix  Black  Robe  '•  - 


bO 


E 

.XD  Servaxt  ' 


SHIGEXOBU 

47 — SuRiMOxo : Girl  at  the  Dressixg  Table 

/ 

,^48 — SuRiMOxo:  Womax  with  Child  ax 

49 —  Si'RiMOxo:  Two  Figures — ]Max  axd  Wifelourixg 

/ WiXE 

HOKUSAI 

50 —  SuRiMOxo  : Girl  at  Wixdow  yiAA^-  tJCn 

HOKUJU  (HOKUSAFS  DAUGHTER)  ^ 

51 —  Actixg  THE  Parody  of  Asa^i^^V^' 

/‘i- 

HOKKEI 


(This  artist  is  regarded  hy  authorities  as  following  very  closely  in 
the  footsteps  of  his  famous  teacher,  Hokusai,  whose  touch  he  seems 
to  have  acquired  in  a more  marked  degree  than  any  other  pupil.) 


0 


52 — The  Yolcaxo 


CHOKI 


J 


56- 


SCEXE  AT  OkABE 


y ^*J__  ^ very  unusual  composition 


study  of  a mountain  village. 


It  is  a characteristi^^j” 


jT'i'5 


58- 


n 


-Scene  at  Hamjiatsu  Tj/"- 

A village  on  the  Tokkaido,  which  remains  to  this  day 
very  little  changed  except  for  the  railroad  station. 


il-  /' 

i”  wordd  be  mentioned  by 


-Rainstorji  at  Shonu 
The  “Rainstorm  at  Shonu”  wdrdd  be  mentioned  by 
any  connoisseur  as  one  of  Hiroshige’s  best  pictures. 
This  particular  print  is  one  of  the  first  edition,  and  is 
so  marked  by  tlie  artist.  It  ma}'  have  received  his 
personal  attention  in  printing,  for  every  detail  that 
might  have  been  neglected  has  had  especial  care. 

A co])y  of  this  edition  recently  sold  in  Paris  for  750  francs. 


^6 


59 — Below  the  Rapids  at  Tanxu 
'/^  This  picture  is  the  choice  of  many  lovers  of  prints,  fj 
not  only  on  account  of  its  charming  color,  but  also 
because  of  its  interesting  composition. 


60 — Kajieyama  IX  the  Snow 

Another  picture  by  this  artist 
_ terially  to  endear  him  to  art 
^ ^ * valued  highlv  by  collectors. 


which  has  helped  ma- 
lovers.  It  is  a gem 


SHUXMAX 


(Kulio  Slninnian  is  to  be  mentioned  with  tlie  most  famous  artists 
of  his  day.  He  did  not  disdain  to  beautify  a simple  motive,  as  will 
he  seen  from  the  various  examples  in  this  collection.) 


61 — SuKiMOxo:  Flower  BoxesT^-  KO' 


0 0 


HOKKEI 

62 — SriiiMOxo;  A Coert  I 


<Srt 


yL . 


YEISAI 


f 


63 — Srumoxo:  A 


Coert  Daxce  yyuu>’ 


sij 


d 


HOKKEI 

61* — Seruioxo;  Fish  axd  Platter 


6o — SiHiiMoxo:  A Fege  (Polsoxoes  Fish) 


RIOS A I 

66 — Seri.moxo  : A Coert  Daxcer 


HOKKEI 


67 — Serimoxo:  Ax  Old  Retaixer  Askixo  for  Blessixg 


' ROG 


( 68 — Serimoxo  : A F 

— Serimoxo:  A Paixter  A'iewixg  his  Work 


70 — Seri.moxo:  The  Old  Bamboo  Cetter  axd  thr 
Prixces.s 


yi/lriyO- 


71 — Serimoxo:  C’hild’s  Doll  axd  Other  ToXk 


RIOSAI 


— SuRiMOXo:  Court  Dancer 


HOKKEI  ^ 

1 4? 

— SuRiMOxo  : Snake  and  Melon  /O  . O 

7-i — SuRiMONo:  AVarrior  in  the  Rain 

75 —  SuRiMONO : An  Old  Woman  with  a Rird 

^ (j~ 

76 —  SuRiMONO : M7arrior  and  Dragon 


^ ^ol77 SuRIMONO  : Ox  AVITH  LoAD  OF  RiCE  StI^^AV 

[78 — SuRiMONo:  Pipe  Case  and  Tobacco  Box 


/ '^2. 


''  ^ (. 

OF  Rice  St^aav  . ^ 


78a — SuRiMONo:  The  Elopers 


(TO 


LANDSCAPE  BY  HIROSHIGE;  FIGURES  BY 
TOYOKUNI 


79 — On  the  Banks  of  a ]Moat 


/ 


6-V 


80 — Court  Ladies  on  a Promenad^'^J/Vv^  . 


^ - if 


^d2A 


81 — A Festival  Group  Around  a Stoi^  Tori' 

/ ‘ 

! — Figure  in  Palanquin  |0  ft 

j)  •ir^  \83 — At  the  Temple  of  Oji  ^ 


8'1 — Outing  in  Asuka 


/ vi.'C 


S CfL 


85 —  Listening  to  the  Cicada  * C^, 

86 —  Cherry  Blossoms  at  Uyeno  ^ 


/ ,9 


<!r^ 


88 — Iris  Garden 


89— 


/ 


-it- 


AXDSCAPE  BY  HIROSHIGE;  FIGURES  BY 
TOYOKUXI 

Fireworks  on  the  Sujiid  iSUjijD 

T>Vuo.^.  ^ ■|i!L^>L,<JLA^ 

Girl  Reading 

2^Jvio- 


90 — The  “Eagle  Festivity” 


91 — XiGHT  Scene  in  Yoshiw 


, jrv 


'*’5- 


92- 


-Actors’  Reception  (JlCto 


93- 


0 «• 


C7^-^ 


91- 


liS  ^ ^ 

-Ferry  in  the  Snow  on  the  Scmida 
This  is  one  of  the  prints  whose  color  has  given  it 
a prominent  place  in  museum  collections.  The  subject 
is  one  that  appeals  strongly  to  the  imagination. 

-Stkeet  Sckxe  IX  Tokvo 


95— 


K f\  ^ *1 

Palace  Girl  and  Attendant  on  a Yeranda 


96— 


3 103- 


Two  Peasant  Girls  on  t 
Figure  of  a Belle 
Figure  of  a Girl  Playing  a Koki 
Figure  of  a Belle  Taking 
Figure  of  a Girl  with  .a.  ^^to 
Figure  of  a Belle  with  Samosen 
Wife  of  a Samurai 
-Figure  of  a Waitress 


'MIDA 


^ Banks  of  the  Sum 

, vyiAyo-  ^ 


A W AL^  V 


^TO  ^ . 

yvi  > u 

yyi/bo  • \ 


LANDSCAPE  BY  HIROSHIGE ; FIGURES  BY 
TOYOKUNI 


101 — EioniE  OF  Shidzf 


10-5 — Figure  of  a Warrior  i:^ Disguise 


■KA  ^ ^ 


106 — ^loTHER  Axi)  Infants 


'v^-  X^-  tiZCL 


Q-  — Girl  Leading  Child  with  Samosen  on  her  Shoulder 

YV  ^ ax^^aJL 

108 —  Figure  of  a Girl  Making  an  Offering  to  the 

j 0t  Festival  of  the  Bull 

HOKUSaLI 

109 —  SuRiMONO:  ThEa\trical  Properties 


HOKKEI 

110 — SuimiONo:  X Pheasant 


( 111 — SuRuiONO : Girl  Writing  a Letter  n r\  ^ 

I yy^-X^-Zcc&U 

/ vTX*  \ 112 — SuRLMONO : Girl  with  a\ttendant  at  Enc 


lOSHIMA 


113 — SuRiMONO  : Figure  of  a Mountain  Spirit  (Yamanba) 

VYL/i 

SHIGEXOBU 


SHIGEANOBlf^  ^ 


111 — SuRiJioNO  : Girl  Weaving 

YA \ AGAM  A HA RUNOBl^ 

115 — SuRiMONo:  Boy  on  Horseback 


NAOKUNI 


116 — SiiRiMONo:  X Mask 


UNSIGNED  (PROBABLY  HARUNOBU) 


/ 


irv 


117 —  SuKiMONO  : Fguke  of  a Chinese  Woman 

118 —  SuRiMONo:  Girl  Painting  Fuji 


X 


HOKKEI 

119 — SuRiMONO  : Boy  with  Rooster 


(U4^ 

UNSIGxNED  (PROBABLY  HOKUSAI)  ^ 


120 — SiTRiMONO  : Crow  and  Sword 


KUNISADA 

120« — Figure  of  an  Actor  yyin/3^ 


KUNIMARU 

121 — Figure  of  a Belle 


SHUNSEN 

122 —  SuRiMONo:  Figure  of  a Belle 

HOKUSAI  {Signed  SHINS AI) 

(It  is  well  known  that  Hokusai  had  several  signatures.  For  ex- 
ainjile,  he  often  used  “Sori”  (SORT)  for  his  pictures,  hut  never  for 
^ books.  In  the  latter  case  he  often  used  “Kako.”)  , 

123 —  SuRiMONO : Girls  Playing  “Thou  Shalt  Not  See” 


121 — SuRiMONO  : Girl  with  ^Marionette 


KIYOXAGA 


(Professor  Fenellosa,  in  his  catalogue  of  an  exhibition  of  Hokusai’s 
paintings  held  in  Tokyo  in  1901,  says:  “About  1781  he  fell  under  the 
influence  of  Kiyonaga's  rising  genius.”  This  print  is  remarkable,  if 
only  for  the  reason  that  Kiyonaga  considered  the  subject  worth 
copying.) 

125 — Ladies  on  an  Outing 

Copied  from  Moronobu. 


\!Lh. 


SHIKO  (A  PUPIL  OF  UTAMARO) 

126 — Seated  Shogio  (Spirit  of  Lake) 

UTAMARO 

(Brinkley  mentions  the  four  greatest  Ukiyo-ye  artists  in  the  fol- 
lowing order:  Utamaro,  Kiyonaga,  Harunobu,  Koriusai.) 

/ /. 

® 127 — Samosen  Lesson 


PRORABLY  UTAiMARO  . j 

128 — Two  Figures  f\/iA^cy( yi 


/ 


129 — Lake  Biwa 


SHL^XSO 


TOYOKUXI 


'yi/\y\y0' 


tro 


130 —  SuRisioNo:  Two  Figures 

YEISHI 

131 —  Figure  of  an  L^mbrella 


lL 


a * 


KOIX 

132 —  SuRiMONO  : Chrysanthemum 

133 —  SuRiMONo:  Iwo  Figures  in  a Boat 

131 — SuRiMONo:  Figure  of  Urashima  with  Turtle 


KOIX 


135 — SuRiMOxo:  Mei.ox  Vixe 


vyuLo- 


HOKUSAI 

136 — SruiMOxo:  Girl  xVrraxgixg  Flowers 


\^7 — SuRiMoxo:  WoMAx  Playixg  with  Child 


SHUNSHO 

(The  marked  similarity  in  style  between  Sluinsho  ami  Hokusai  ex- 
emplifies the  influenee  of  master  over  ]ni]iil.  At  the  time  when  Hokusai 
worked  with  Shimsho  he  frequently  signetl  his  name  “Shunro.”  Sluinsho 
was  one  of  the  first  to  extend  three-block  jirinting  to  polychrome.) 


— Si'RiMOxo : WoMAX'  Teaching  a Child  to  Write 


HOKUBA  (PUPIL  OF  HOKUSAI) 
139 — A Court  Lady 

CHOKI  ^ 


no — Suimioxo:  Girl  axd  Child  at  a Well 


HOKUSAI 


111 — SuRiMOXo:  A Beautiful  Drawing  of  Toy  Boat 
AXD  Kite 


1-12 — SuRiMOXO:  Girl  with  a White  Elephaxt 
113 SURIMOX 


CO : Mother  axd  Chu^  ^ 
l-tl — SuRiMOxo:  Two  Girls  with  Bird  Cage 


vlI5 — SuRiMOxo:  Girl  Seated  ox  ax  Ox 


HIDEMARU 


146 — SuRiMONo:  The  Weasel  axd  the  Rat 


PROBABLY  HOKUSAI 
o<^  147 — SuRiMONo:  Figure  of  Urashima 


UXSIGNFD  ^ 


vTC' 


148 — SuRiMONo:  Two  Figures  Playing  “Go” 


149 — Figures  of  Two  Boys 
' ■ Dated  “Kwansu”  (about  1700). 


HOKUSAI 

150 — Persimmon  and  Cricket  ^ 

This  print  is  one  of  those  whicli  authorities  regard 
as  choice.  It  is  evident  tliat  where  the  motive  is 
so  simple  tlie  artist  must  depend  on  rendition. 


^ 0 


HIROSHIGE 
151 — The  C'rying  Stone  at  Hisahi 

It  is  seldom  found  in  such 


(jicti  (5, 


/ 6 A print  of  rare  beauty 

excellent  condition. 


152 — Hakone  Lake 


4 he  color  in  this  print  is  very  difficult  to  render,  espe- 


0 0 


dally  that  of  the  cliffs.  In  most  copies  the  color 
seems  exaggerated,  whereas  in  this  print  unusual  care 
appears  to  have  been  taken. 


KUXISADA  AXD  TOYOKUXI 
153 — Outing  at  Kyomid/u  Temple 


yiAjiyo 


HIROSHIGE 

154? — Village  of  Takaxaw 


155 — A’illage  of  Sukasi 


A yiAj\yo  - Ut  • b - 


156 — Barrier  at  Seki 


^ , An  interesting  subject — a niilitarv  barrier  erected  at 


the  frontier  between  the  domains  of  two  daiinios. 


SHUXMAN 


157— A Botan 


6t> 


One  of  the  most  charming  prints  in  the  collection.  It 
is  seldom  found  with  the  “blind  tooling”  as  well  pre-  * 

served  as  in  this  case.  N^o.  234  is  a duplicate. 


KOIX 

158 — SuRiMOXo:  Pastry  Enclosed  in  Oak  Leaves 


SHOHO 

159 — SuRiMONo:  Tea  Ceremon 


HO 


/(TO 


KOIX 


160 — Deer  on  the  Mountainside 


HIROSHIGE 

161 — A Procession  in  the  Rain  'j/^  l\!)  ■ ^ 

(Crepe.) 


H- 


0 « 


162 —  Scene  at  Otsu 
(Crepe.) 

KOIX 

163 —  Rice  Ceremony 

Two  Figures.  (Crepe.) 


o 


SHUNSHO 


16-i- -Ladies  and  Attendants  on  a Promenade-. 
^ d-C'  165 — Figure  of  an  Actor 


KIOTSUNE 

166 — Figure  of  an  Actor  't-  yyi-  ^ 


/ 


TOYOKUNI 

( 167 — Boy  with  a Hobby  Horse  r\  /?  . /> 

\ SHUNSEN  (j 

^ 168 — Figure  of  an  Actor 


^ YEIZAX 

(169 — Flowers  Arranged  in  Well  Buckets 


YEISHI 


2_  ^ ^ 170 — Lady  and  Servan" 


o<- 


SHUNSHO 

171 — Two  Girls  at  a Well 


TV-  tsQ.-/  f 

KORIUSAI 


/ H 172 — Two  Girls  and  Their  Attendant  Crossing  a 


Bridge 


_ SHUNSHO 

/ 173 — Two  Girls  Promenading 

174' — Girl  Descending  a Ladder  "y^yi/l/O  ■ 


/ *Z- 


SHIGENOBU 


175 — SuRiMONo:  Two  Figures 


HARUMICHI 


3 


179 —  SrRiJioxo : 

180 —  SuEiaioxo : 


Crow  axd  Risixg  Sux 

HOKUSAI 

WoMAx  AXD  Boy  with  Kite 

UNSIGNED 

A Female  Daruma  /H  a 

HOKUSAI 

Girl  Arraxgix'G  Mixiature  Gardex 
Peasaxts 


181 — Frji  EROM  Miho 


HIROSHIGE 

J-LJl  J-HUiU  ^>Ainu  // 

182 — Fuji  from  Seruga  (Qjy(^ 

f ^ U 

^ 183 — Fuji  from  Iuzu  i> 

JT  ^ " 

181 — Fuji  from  Hakoxe  Lake  ^ ■ 

185 —  Fuji  from  Yexoshima  yiA^<yO  • 

186 —  Fuji  from  the  Sumida 

rr  0^ 

^ KORIUSAI 

^187 — Smokixg  Party 

YEISHI  Vv  • W. 

3 ^JlX  188 — Girl  Writixg  a Letter 


TOYOHIRO 


[89 — Woman  and  Attendant 


I KORIUSAI 

«Ai90 — Three  Girls  on  an  Outing 


191 — Two  Girls  by  a 


UTAMARO 

St„e^>i  />■  VI'-  SJJ 


SHUXSHO 


192 — Female  Figure  with  Fan 


SHIGEXAGA 

193 — Girl  Arranging  her  Hair 


SHUXSHO 

191? — Two  Figures  at  a Rice  ^Mortar 


Th/u>- 

SHIXSAI 


195 — SuRiMONo:  Girl  m'ith  Rooks 


HOKKEI 

196* SuRIMONO  : IVoMAN  KnEELING  BEFORE  A X’^OBLEMAN 


a 


a 0 1 


KESAI 

197 — SuRiMONo:  An  Old  Couple  with  a Do. 

SHURI 


98 SuRIMONO:  Habachi 


5^8— Su 


HOKUTEI  (A  PUPIL  OF  HOKUSAI) 

199 — SvRiMoxo : Max  and  Womax  at  Palace  Extraxce 


SOO — SuRiMOxo: 

SHIKO 

Two  Figures  Gatherixg  Pixe  Boughs 

i>-V 

HOKUSAI 

SOI — Si'RiMOxo : 

SixGLE  Figure 

— SuRiMOxo : 

UNSIGNED 

Two  Figures  ox  a Veraxda 

HOKUSAI 

SOS — SuRiMOxo : 

Girl  ^Iakixg  a Screex 

GINRYU 

— SuRiMoxo : 

Group  of  Chixese  Wise  IMex 

^^^^05 — SuRiMOxo : 

SHINSAI 

IVOMAX  AXD  JaPAXESE  BaRBER 

S06 — SuRuioxo : 

1 EASAXT  U OMAX'  LOOKIXG  AT  f UJI 

aV 

SHUNMAN 

SOT — Ladies  ix  the  Mooxlight 


TOYOKUNI 


208 —  Girl  Reading  a Letter 

209 —  Girl  on  Veranda 

210 —  Girl  with  Black  Robe 


yyt/ho- 


EVENING  SALE 


FRIDAY,  :\IAY  8,  1914 

AT  THE  AMERICAN  ART  GALLERIES 

UEGIXXIXG  AT  8.15  o’cT.OCK 


TOYOKUXI 

/ 211 — Two  Girls  CrxxixG  Paper  YVi  . 'fyL,<JL 

^ ^^12 — Girls  ix"  a Theater  Box  ^ 

A Court  Lauv  ix  Full  Costume/Ti,</3’ 


213- 


/ “Lf— 


214 — Two  Geisha  Girls 


215 — A Belle  with  ax'  Attexdaxt  « 
^ — A Peasaxt  axi)  Lady  1^1/^  ' 


217— Two  Female  Figures  VyinyO  ■ (X. 


/ *tE- 


HOKUSAI 

217ft — SuRiMOxo:  WoMAX'  WITH  A Tray 


SHUXMAX 

/218 — SuRiMOXo  : Sixgle  Figure 


yvim-  CI.  (r->^ 


'L^\y\yiyL~ 


HOKUSAI 


219 — SuRiMONO : 

WoMAX  AXD  A PlCJI  TreE 

220 — SuRiJioxo : 

PiCKIXG  YoUXG 

221 —  SuRiMOxo : 

222 —  SuRiMOxo : 

ViEWIXG  THE  KaKEMOXO  -u  r * 

Street  Scexe  i.  >,  ,,  1 

/ 

« 

GESEN 

223 — SuRiMoxo  : 

Flower  Arraxgemext  u i,  >, 

/ 'tB— 

TOYOHIRO 

1 221 — SuRiMOxo  : 

Boat  of  Loxgevity 

/ 225 — SuRiMOxo  : 

u ^ „ 

HOKKEI 

Warrior’s  Helmet 

V 

HANASAKI 

j 226 — SuRiMOxo  : 

Cherry  Blossojis  ix’  the  Moox 

A 

227 — SuRiMOxo: 

A “No”  Daxcer 

228 — SuRiMOxo 

HOKKEI  -n  ^ 

Seated  Figure  ^wnwf^VARi^^^^’'^^ 

SENSHUN 

229 SuRIMOXO 

Pheasaxt 

HOKUSAI 

S30 SuRIMOXO  : SxAKE  AXD  ]Melox 

This  print  should  be  compared  carefully  with  No. 
73,  especially  as  regards  the  signature. 


0 « 


SHUXSHO  - (D. 


231 — SuRiMOXo : Owl  ox  a Magxolia  Tree 


HOKUSAI 


232 — SuRiMOxo:  Plum  Gardex 


HOKKEI 

233 — SuRiMOxo:  Egg  Plaxt 

SHUNMAN  ''  " 

231 — SuRiMOxo : Botax 

This  print  is  a duplicate  of  No.  157,  with  which  it 
should  be  compared. 


HOKUSAI 

[ 235 — SuRiMOxo  : Precious  Stoxes 
*1  236— SuRiMOxo : Female  Wood  ^ 

E^TAMARO  _ 

KlAAy\/0 

2.37 — SuRiMOxo : Womax  Bewitched  by  a Fox 


/ 


a “ 


r 


HOKUSAI 

238 — SuRiMOxo  : Group  of  Peasaxts 


/ 6-0 


239 — SuRiMOxo  : Fisherwomax'  with  Tw 


GAKUTE^ 

SIO — SuRiMOxo:  WoMAx  WITH  Japanese  Harp 


— SuRiMOxo  : Two  Panels . 


it/ 


HOKKEI 


7^42- 


-Lady’s  Wardrobe 


TOYOHIRO 


Vl/i  > 


/ ^ t 


~^243 — Woman  and  a Fish  Peddler 


HOKKEI 

2-i4 — SuRiMONO : Study  of  Fish  and  Octopus 


ZEX  HOKUSAI 

yiAyi^  ■ 

0 6 2J-5 — SuRiMONO : Women  Around  the  Hibachi 

^ Xote  the  unusual  signature  attached  to  this  print. 


HOKKEI 



SJ6 — SuRMiNo:  Seated  Figure  of  Miko 


A 


/ 4rt? 


HOKUSAl'^^'^'^’-^ ' 


a 


SURIMONO  : iMoNKEY  CARRYING  ShINTO  EQUIPMENT 


^ HOKKEI 

I 2J8 — SuRiMONO  : Fuji 

HOKUSAI 

3 


2J9 — SuRiMONo:  Warrior’s  Armor 


250- 


HOKKEI 

-SuRiMONo:  Giant  Uproot 


25U 


PKOBABLY  HOKUSAI 

Vuiy^ 


-SuRiMONO : Warrior  on  a Cliff 

HAKUXOBU 


255 — SuRiMONO  : Wine  Kettle 


>Z/2A-c7. 


YEISHI 


256- 

/ ‘d— 


-SuRiMONo:  A Sculptress  and  Her  Work 


257- 


HOKUSAI 

-SuRiMONo:  Two  Figures  with  a Monkey 


/‘I 


HOKKEI 

258 — SuRiJiONo:  Boy  with  a Calf 


HOKUSAI 

259 — SuRiMONO  : Persimmon  and  Crick 


fi 


This  print  is  a duplicate  of  No.  1^. 


SORI  (HOKUSAI) 

(For  explanation  of  this  signature,  see  No.  123.) 


260 SuRIMONO  : WoMAX  AND  ChILD 


261- 

262 

/ 

263- 

261- 
/<^  - 

265- 

/ 

266- 
/ ^3^ 


267 


HIROSHIGE 

V. 

-SuRiMONO : Scene  at  Fitjikawa 


UNSIGNED 


— SuRiMONO  : Street  Dance 


HIROSHIGE 

-Cliff  at  Futami  / U/lx? 


ZEN  HOKUSAI  TAMEGAZA 
-Fuji  from  Asakusa  ^’ejiple 
Signed. 

SHUNSAI 

-Musicians 

A copy.  An  excellent  example  of  modern  Japanese 
hand  color  printing  from  wood  blocks. 


HOKUSAI 


9^  Q / 


-Fisher  Girl  ^ ^ 

yyiyiyO' 

A cop\L  An  excellent  example  of  n^deim  Japanese 
hand  color  printing  from  wood  blocks. 

CHOSHUN 

-Standing  Figure  '■  ^ k 

A copy.  An  excellent  example  of  modern  Japanese 
hand  color  printing  from  wood  blocks. 


. y\A. . 

A copy.  An  excellent  example  of  modern  Japanese 
hand  color  printing  from  wood  blocks. 


268 — Seated  Figure 
/ ® 2. 


HIROSHIGE 

269 — Scene  at  Tsukuda 

/ 


HOKUSAI 


3 / •^ 


270 — Figure  of  a IMan  Dancing  Tori-oi 


An  oriirinal  water  color.  Signed 


(This  original  and  tlie  one  tliat  follows  were  purchased  in  Tokyo  in 
1899  for  the  present  owner  by  Prof.  Ernest  Fenellosa,  the  well-known 
expert.  The  master's  style  is  so  unmistakable  that  the  signature  is 
hardly  necessary  for  identification.) 


271 — Poet  Hitomaro 


lT‘~ 


An  original  water  color.  Unsigned 


HIROSHIGE 


272 — Titee-page  in  color  of  thirty-sin  Views 


/ 273 — Playing  Koto 

274 — Warrior  Crossing  a Stream 

; 

io\273 — Landscape  in  Black  and  White 
276 — Scene  at  Kameyama 
-Figure  of  a Priest 


278 —  Lake  and  ^Moonlight  yyiA^-  d-  ^ 

279 —  Boat  under  the  Bridge  . (d-  C^' 


/ irt 

280 — Autumnal  Flower 

/ " J- 


UNSIGNED 


281 — Female  Figure  with  the  God  of  Wealth 

Tyui/^-  Cl-  (?  yC 


UNSIGNED 


282 


283 


319 

320 
oi 


321 


-Female  Figure  with  the  God  of  Wealth 


ATTRIBUTED  TO  SHUNSHO 


to  318 — A Series  of 

IXGS 


IGINAL  PaINT- 


Thirty-six 

Tlie  tliirtj'-six  numbers  that  follow  arc  ^11  original 
paintings,  and  have  been  attributed  by  experts  to 
Hokusai’s  master,  Shunsho.  They  represent  the 
thirty-six  poets  and  poetesses  of  Japan.  They  were 
found  by  the  present  owner  in  the  possession  of  an 
old  retainer,  a Samurai,  living  in  the  outskirts  of 
Nara.  They  had  been  kept  in  a lacquer  box  for  many 
years  and,  although  somewhat  handled  and  exposed 
to  the  light,  their  color  remains  well  preserved  and 
the  body  of  the  work  on  the  paintings  has  escaped 
injury.  Two  of  the  paintings  bear  a seal,  evidently 
that  of  a former  owner. 

No.  283  will  be  sold  with  the  privilege  of  the  pur- 
chaser taking  the  entire  series  at  the  price  No.  283 
mav  sell  for. 


JAPANESE  BOOKS 

AIiscellaxeous  Sketches 
By  Issai,  a pupil  of  Hokusai. 

Ax-^  Origixal  Sketch  Book 
Containing  forty-four  drawings  in  wr 
incidents  in  the  early  history  of  Japan.  It  is  signed 
Goritero  Hiko  and  is  dated  “Kwansei,  lOth  year,”  i.e., 
about  1798. 

A Chixese  Poem  of  the  Tuxg  Dy 
Called  “To  Shi  Sen.”  Illustrated  by  Hokusai. 


sh,  illustrating 


322- 


Klakokate  Series  of  Drawing^  a j 

• , f T r 1 i, 

ensei,  a pupil  oi  Hokusai.  / / A 


323- 

6^^ 


/ 

324 

325 


-An  El 
13y  Sensei, 

-A  Book  of  Drawings  VVlAy^  (!X.-  ^ 

By  Hokusai.  iMostly  figure  pieces. 


-A  Book  of  Drawings 
By  Hokusai.  Mostly  figure  pieces.. 


yV'VlyV-  ^ 


/ iL- 


-A  C'hinese  Poem 
Ilustrated  by  Rikaliu. 


An  original  sketch-book 


artist  unknown,  containing  a ninnber  of  detail  draw- 


326- 

/ 


ings  of  armor,  incidents  in  the  history  of  Japan,  etc.  . ^ 

A A {'  U’’ 

-An  Albuai  L ontaining  Iwelve  Loeor  Illustrations 
From  wood  blocks  printed  by  hand.  Representing 
famous  historical  subjects.  An  excellent  example  of 
modern  Japanese  color  printing. 


327- 


-An  Album  of  Twelve  Reproductions  in  Color  of 
Fan  De.signs 


Taken  from  screens  decorated  by  Korin,  the  founder 


of  the  school  of  design  that  bears  his  name.  A fine 


327g 


example  of  modern  wood-block  printing. 


— A Large  Portfolio  Containing  Twelve  Rep^- 
DUCTiONs  IN  Color  of  Fan-shaped  Paintings 
By  Hokusai.  Done  in  Japan,  printed  from  wood 
blocks.  Subjects,  figures,  flowers  and  still-life.  The 
originals  from  which  these  prints  were  made  were 
shown  at  the  Hokusai  exhibition  at  Tokyo  in  1901. 
Professor  Fenellosa  says,  in  describing  the  set:  “These 
were  evidently  painted  for  a set  and  at  the  same  time. 
They  are  all  transition  studies,  some  in  rough  wash, 
some  in  sharp  line;  some  gray,  some  brilliant,  but  all 
before  the  introduction  of  the  heavy  coloring”  (i.e.,  in 
Hokusai’s  style).  The  date  of  the  originals  was  fixed 
by  Professor  Fenellosa  at  about  1825. 


6 ~ 


MODERN  JAPANESEIPAINTINGS 

The  paintings  in  this  collection  'were  matted  in  Japan 


BAIHO 


328- 


-SxiPE 

Painted  on  silk 


BAXSHU 


uf.  0^ 

330- 

331- 

3 


Geese  and  Hollyhocks  yy^  . ^ ' ^(jp 


Painted  on  silk. 


-PuKPLE  Iris 
Painted  on  silk. 

-Geese 

Painted  on  silk. 


332 — Carp 

4~n. 

333 


S 

331- 

335- 

,2-'^ 

336- 

337- 


-Chrysaxthemujis 
Painted  on  silk. 

-Tiger  Lily 
Painted  on  silk. 


-Sparrow  axd  Bluebells 
Painted  on  silk. 


BEISHU 

SjUU<l 


BIYO 


-Storks 

Painted  in  lacquer. 
-Stork 


kj  1 U 1\  IV 

Painted  in  lacquer.  Cx. 


338 — Hekon 

Painted  on  silk. 


CHIKUKEI 

yU''¥V. 


CHIKUSEN 


339 — Landscape 

Painted  in  lacquer. 


a * 


3-iO — Flower  Study 
Painted  on  silk. 


CHIKUSETSU 

, r 

341 —  Flower  Studi: 

Painted  on  silk. 

Z^-1— 

CHIKUTEI 

342 —  Swallows  and  Fuji 
/ tj__  Painted  in  lacquer. 

. n 0 


343 — Bird  and  Iris 
Painted  in  lacquer. 


344 —  Storks 

y ^ * • Painted  in  lacquer. 

345 —  Pigeon 

y y , t Painted  in  lacquer. 

346 —  Pigeons 

^ Painted  in  lacquer. 


yiAJvo 

VlyX^/L^i^  R.Z 


CHOIN 


347 — Tiger  Lily 
j Painted  on  silk. 


348 — Temple 


■)  O 



Painted  on  silk. 

349- 

—Fowl 

Painted  on  silk. 

350- 

— Fish 

Painted  on  silk. 

351- 

— Chrysanthemums 

Painted  on  silk. 

352- 

— Poppies 

3 ^3^ 

Painted  on  silk. 

EIRO  . 


ENSEN 

vi^A/0-  yyi . 


GIOSHUN 

yiAyv^-  ^ 


r 


GOSE 


',  ^ rC. 


GOSEI 


GYOSHUN 


353 — Quail 

Painted  on  silk. 

3 “— 


HEISU 


35i-H0LLVH0CKS 

/ (Korin  School.)  Painted  on  silk. 

/ C '1^ 


HODO 


355 —  Peony 

^ Painted  on  silk. 

356 —  Chrysanthemum 
^ e • Painted  on  silk. 

357 —  Iris 


rM^  ■ 


HOSEX 


358 — Pigeons 

- Painted  on  silk. 


yi/ ' VV  . 


359 — Fireflies 

Painted  on  silk. 


c-*-^ 

360 —  Japanese  IMelon 
jy-t,  o Painted  on  silk. 

361 —  Snipe 

/ - Painted  on  silk. 

V 

362—  Fowl 

. , ^ Painted  on  silk. 

363 —  Tiger  Lilv 

^ / ♦ Painted  on  silk. 

361 — Peony 
(/  , Painted  on  silk. 

365 —  Flower  Stuby 
/6<>  Painted  on  silk. 

366 —  Flower  Study 
^ Painted  on  silk. 

367 —  Flower  Study 
_j^amted  on  silk. 

368 —  Violets 
Painted  on  silk. 


»U 


HOSHU 


/I- 


Hosn 


Yn 


- 


HOZAX 


IKKEI 


yiy\  . 

r 


-YYii  — * 

JOSEX 

r 

r 


R- 


Yy\ . 


JOSEN 


369- 

3 


-Tiger  Lil\'  VWl/3  • Y)/\ 

Painted  on  silk. 


370 — Peoxt' 

^ Painted  in  lacquer. 

371 — Kixgfisher 

' - 

KEIGETSU 

372 — PiGEOx 

0 

3T3- 

S °L- 

37d- 

3°^ 

375- 

3 

376- 


-Bird  ox  a Bough 
Painted  on  silk. 

-Goose 

Painted  on  silk. 


-Lotus 

Painted  on  silk. 


-Peoxy 

Painted  on  silk. 


KIXHO 


KINSHU 


KOHO 


377— 


378- 


Kixgfisher 
Painted  on  silk. 


y. 


KOKEI 

-Hydraxgea  >•  • 

(Korin  School.)  Painted  on  silk. 


KOKEX 


379 — Chrysanthemum  yyi  . 

^ Q » (Korin  School.)  Painted  on  silk.  7 


380 — Tiger  Lilies 


381 — Poppies 


(Korin  School.)  Painted  on  silk. 


' yyi  ■ ^uLiyvi^ 

(Korin  School.)  Painted  on  silk. 


KOMIN 

382 — WILLO^v  Branch  ,, 

Painted  on  silk. 


KOXEX 

383 — Landscape  with  Fuji 
Y~  ^JL_  Painted  on  silk.  ( 


384 — Farmhouse 

(5  (Japanese  Impressionist  Style.)  Painted  on  silk. 


385 —  Tiger  Lilies 
Painted  on  silk. 

386 —  Tiger  Lily 

} ^ Painted  on  silk. 

387 —  Frog  Pool 

J Painted  on  silk. 


m 


ypi- 


0 


388 — Pond  Lilies 
^ Painted  on  silk. 


389 — Chrysaxthejiums 
_ Painted  on  silk, 
c?- 


KOSEN  ^ 


390 —  Morxixg  Glory 

^ (Korin  School.) 

391 —  Hollyhocks 
(Korin  School.) 


Painted  on  silk. 
Painted  on  silk. 


392 — Floy’er  Study  it 

0 i (Korin  School.)  Painted  on  silk. 


393 — Tiger  Lily' 

^ Painted  on  silk. 

KOSHU 

■■  " 1 

- / . i' 

391 — Iris 

o — Painted  on  silk. 

r 1 

395 — Goldfish 

Painted  on  silk. 

KOTEI 

YK  ^ 

396 — Blackbird  and  Iris 
Painted  on  silk. 


397 — Chrysaxthemum 
X 0.  Painted  on  silk. 


KOZAN 


398 — Laxdscape 

Painted  on  silk. 


fl- 


399 —  Japoxica 

^ Painted  on  silk. 

400 —  Japonica 

^ Painted  on  silk. 


KWAKO 


401 —  Tiger  Lily 

, / ,* Painted  on  silk. 

402 —  Pigeon 

^ a 4 Painted  on  silk. 

403 —  Hedgehog 

3 ~ ^-1—  Painted  on  silk. 


404 — Owl 

d ^ ^ - Painted  on  silk. 


405 —  Heron 

^ Painted  on  silk 

406 —  Pigeon 

^ Painted  on  silk 


407 — Maple  Branch 
^ ff  fa  Painted  on  silk 


yjA.  ■ 


XmiYSAI 


408 —  Lotus 

^ Painted  on  silk. 

409 —  Flower  Study 
*_j/.  • j Painted  on  silk. 


OGAI 

'yywo-  yyi-  od.^.yi/1^ 


410 — Lotus 

Painted  on  silk. 


?, 


1/ 


OJO 


411- 


-Aster 

Painted  on  silk. 


yi/ln. 


412- 


-Bo  TAX 

Painted  on  silk. 


413- 


-Flower  Study 
Painted  on  silk. 


OKO 

OSHU  ^ 


414- 

415- 


-Peoxy 

Painted  on  silk. 


OTEI 

(i?. 


r 


3 


!<> 


-Trumpet  Vixe 
Painted  on  silk. 


IT 


416- 


-SxiPE  AXD  Iris 
Painted  on  silk. 


OTO 

Wi.  / 


KEIGETSU 


417- 


-Cherry  Blossom  Braxch 
Painted  on  silk. 


418- 

^ ‘CL. 


-Asters 

Painted  on  silk. 


s"CH  y 


REIKYO 


REISHO 


419- 


-Chrysaxthemum 
Painted  on  silk. 


lr\A- 


420- 

iyC  4ro 


-Iris 

Painted  on  silk. 


KEISHU 


421 

//'LL. 

422- 

423- 

424- 

425- 

cT'— 

426 

3 

42T— 


Goldfish 
Print  on  silk. 

-Tiger  Lily 
Painted  on  silk. 

-Peonies 
J’aintcd  on  silk. 

-Goldfish 
Painted  on  silk. 


KEIUN 


HIXSEN 


RIOSHO 

-Temple  Door  in  the 
Painted  on  silk. 


U (/ 


KISSO 


,"5  /o 

L/  - — 


Bird  on  a Bough 
Painted  in  lacquer. 

Duck 

Painted  in  lacquer. 


SAITO 


in^  A -j}. 


428 — Morning  Glory 
o~f  «/_- 


429 

430 

-/■ 

431 


SEIKI 

Poppies 

(K  orin  School.)  Painteil  on  s 


White  Chrysanthemums 

. silk. 


(Korin  School.)  Painted  on 
Hydrangea 


(Korin  School.)  Painted  on  silk 


st:iKi 


iSS 
L/.  0^ 

434 


-Pigeons 
Paintofl  on  silk 


-Po 


PPIEH 


7^ 


435- 

« 


YVi/iyo  ■ yyi  • 

r 

(O'  O^JcAyAjul" 

(Korin  Scliool.)  Painted  on  silk. 

(?< 

Painted  on  silk.  ^ 

SEIKWA  / 

(j 


Iris 

(Korin  School.) 


-Keue  Hiki) 
Painted  on  silk. 


43(E 

if- 

437- 

8 ‘'-1- 

438 

3 

439 

J^_L_ 

440- 

6'^i_ 

441 

442- 

^ o« 


Heron 

Painted  on  silk. 
-Fowl, 

Painted  on  silk. 
-Pigeon 

Painted  on  silk. 


" * 


SEIRYU 


Painted  in  lacquer. 

TUyiyO- 

Painted  in  lacquer.  \j  (, 


-Pigeons 

Painted  in  lacquer. 


-Landscape 
Painted  on  silk. 


rvi 


. d^-A:> 


SHOHI 


SHOKIN 


US 

444- 

445 

-J  OJi 

446- 


447- 

448- 

8 

449- 

** 


-Tigeh  Lily 
Painted  on 


[Magnolia 
Painted  on 

ICiNGFISHEK 
Painted  on 

-Landscape 
Painted  on 

-I.anescapp: 
Painted  on 

-Landscape 
Painted  on 

-Landscape 
Painted  on 


iilk. 


r 


SHOKWA 


silk 

'y]/i  ■ 


silk. 


450 — Landscape 
Jl  ^ ^ Painted  on 

-Landscape 
Painted  on 


451- 

452- 

453- 


Guapes 
Painted  in 


silk. 


silk. 


silk. 


.silk. 


silk. 


lacquer. 


r 


'VlAy^  ’ 


Via.-  Ch 


SHOSAN 

AV  ATEKEALL  (f), 

Painted  on  silk. 


45-t 

c;l 

455 

456‘- 

457 

cp_6« 


-Fireflies 
Painted  on  silk. 

-Landscape 
Painted  on  silk. 


SPIOSEN 

r 

}y\Ay^  ■ ^ 


-Landscape 

(Old  Stylo.)  Painted  on  silk. 


SHOSETSU 

Landscape  O j . 

Painted  on  silk.  vL-'  7 

yi/Vl/O-  Wi  ■ ^^S.yLA/\^ 

Painted  in  laecjuer. 


SHOUX 


458 — Flower  Study 


SIITTKO 


459- 

460- 

X 

461- 

6 

462- 

463- 


Bird  and  Cherry  Blossoms^^T/^  ■ 
Painted  on  silk. 


SHUMPO 


-Landscape 
Painted  on  silk. 


yvi- 


-.Japanese  Freight  Boats  y i/ 

p • f 1 -11  ^ y^o<L4^ 

Painted  on  silk. 


SIIUXSAI 


-Landscape 
Painted  on  silk. 


l/)/\,  - C3 


SHUNTEI 


-Chrysanthemums 
Painted  on  silk. 


m. 


SHUREI 


464- 

<8 

465- 

466- 

467- 


-White  Rotan 
]’;iintecl  on  silk. 

-Magnoi.ia 
I’ainted  on  silk. 


a* 


46S- 

^ "I 

469- 

470- 

471- 

472- 

473- 


SIIUSAI 

-Cherry  Bt.o.ssoms  yf^^A^Uy, 

Painted  on  silk.  A 

r 

_ 7/1^-  ^ 

Painted  on  silk. 

SHUSAX 

-F.owp:,.  Stu„v  fi,.  ^ l^dUyy.„yy^ 

(Korin  School.)  Painted  on  silk.  7 

SHUSUI 

'Y^yL  • 

TAIKWA  ^ 

'hAy^,  'o^Lyi/ir^ 


-Aster 

Painted  on  silk. 


ISTARIA 

Painted  on  silk. 

-Landscape 
Painted  on  silk. 


d'AXSUI 


Rhododendron 
Painted  on  silk. 

-C'herrv  Blossoms 
Painted  on  silk. 


YyL‘  '/^iA-yiTUO 


lAAj 


TKIHYO 

474 — P’rowEii  Study  'yyX, 


^ ®_L-  P/iinted  cm  silk. 


475 — Chow.s  in  the  Snow 
I’jiintcd  in  Imccjiut. 


4.  0^ 

TKISAN 

474) — Pigeon  on  a Pough  ^ ^ 

, _ Painted  on  silk. 

YEIKOKU 

477 Vll.EAGE  IN  THE  SnOW  yyuAJc 

AMERICAN  ART  ASSOCIATION, 

jManageks. 

THOMAS  E.  KIRBY, 

Auctioneer. 


COMPOSITION,  PRESSWORK 
AND  BINDING  BY 


r 


THE  METROPOLITAN 
MUSEUM  OF  ART 


Thomas  J Watson  Library 


Purchased  with  income  from 
the  Jacob  S.  Rogers  Fund 


V 


